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that of Holland ; mention need only be made here of the admirable
Swedish life of Shakespeare by Henrik Schiick (1883), and William
Shakespeare (1895) by the industrious Danish critic Georg
Brandes. The latter work, in spite of a desire to reconstruct
Shakespeare's life and surroundings on insufficient materials, is,
unquestionably, one of the most suggestive biographies of the poet.

In Russia and Poland, the interest in Shakespeare is no less
great than in the more western countries of Europe. Here, the
influence of France seems to have predominated in the earlier
period, Ducis introducing the English poet to the Russian and
the Polish stage. Several plays were translated into Russian in
the eighteenth century, and the empress Catherine II had a share
in adaptations of The Merry Wives of Windsor and Timon. The
standard Russian translation is that of Gerbel (1865). In Poland,
where Shakespeare is a favourite dramatist both with actors and
public, the best translation is that edited by the poet J6zef Ignacy
Kraszewski (1875). Reference must be made, in conclusion, to
the great interest which Hungarians have always shown in the
English poet, and the powerful influence he has exerted on their
literature. A very high rank among translations of Shakespeare
is claimed for those by the eminent poet Michael Vorosmarty,
especially for that of Julius Caesar.

It seems supererogatory to add to this survey of Shakespeare
abroad a word on Shakespeare in America; so far as our literature
is concerned, America is not, and never has been, * abroad,' and, in
the case of Shakespeare especially, it would be invidious to set up
any limits within the area of the earth's surface where the English
tongue is spoken. But some tribute ought at least to be paid to
the independence and originality of American contributions to
Shakespearean criticism and research. By borrowing the best
elements in English critical methods and combining them with
German thoroughness and patience, American scholars, in recent
years, have thrown much light on dark places and contributed
very materially to our understanding of Shakespeare's work. In
the first line stands the admirable Variorum Edition of Shake-
speare's plays founded by Howard Furness in 1873. The leading
American actors, too, such as Edwin Booth, J. B. Booth and
Edwin Forrest have distinguished themselves by fresh and stimu-
lating interpretations of Shakespeare's greater tragedies oil the
stage.